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We acknowledge the Traditional 
Owners of Country, in particular the 
Gadigal, Dharawal, Burramatagal, 
and Cabrogal people on whose land 
and waterways the 23rd Biennale 
of Sydney (2022) was located. 
We recognise their continuing 
connection to land, waters, 
and culture and pay our respect 
to Elders past and present.  
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4 5Exhibition Highlights

Public Viewing

Online Presence

Participants

Open 12 March – 
13 June 2022

94 days open to the 
public

606,386 visitors
400 events and 

experiences
Free events 

program every 
Wednesday night

3 million digital 
visitation

709 social media 
posts

31,015 people used 
the Biennale’s 

online learning 
resources

330 artworks
89 participants
62 new artwork 
commissions

32 First Nations 
individual and 

community 
participants

Report

Audience Insights

35% of visitors attended 
the Biennale for the 

first time
51% of non-Sydney 

visitors said that one of 
the main reasons 

they were in Sydney / 
NSW was to attend 

the Biennale
36% of visitors are under 

the age of 35
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rīvus, the latin root for brook, 
or stream (but also at the origin 
of the word ‘rivalry’) seemed an 
appropriate title for a Biennale 
that was bracketed by COVID and 
other extreme effects of worldwide 
climate change. Water and conflict 
were the source, as it were, but the 
Biennale opened up to a delta of 
many other related themes: rights 
of nature, voices of the non-human, 
interspecies communication and 
collaboration, Aboriginal stories of 
creation, assembled ecosystems, 
and, in general, the idea of 
decentring the human. That is why 
we used the word ‘participants’ 
instead of ‘artists’: indeed, among 
the 89 practices included in rīvus 
were architects, designers, activists, 
eight rivers (represented by their 

ReportArtistic Director
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ancestral custodians), and several 
inanimate objects. Sustainability 
was a curatorial strategy, not a 
theme: we strove to reduce our 
carbon footprint by limiting travel 
and freight whenever possible, 
encouraging the participants 
to use non-polluting materials 
and processes, building as little 
as possible in the exhibition 
design, and recycling materials 
upon dispersal. rīvus proposed a 
different approach to exhibition 
making, a collective effort for these 
individualistic times.
José Roca 
Artistic Director, 23rd Biennale of Sydney

Artistic Director



10 11Biennale of Sydney

The Biennale of Sydney is one of the top 
biennials in the world – a leader in this global 
art movement – and the biggest drawcard to 
Sydney’s major cultural institutions and public 
spaces. By visitation, it is one of the most well 
attended arts and cultural events on the planet, 
with free admission for all to enjoy.

For almost 50 years, the Biennale has been 
a unifying force in the Australian arts sector, 
embedding bold, contemporary art exhibitions 
and experiences in the everyday life of Sydney 
and putting the artistic excellence of Australia 
front and centre on the world stage.

Since 1973, the Biennale of Sydney has 
commissioned more new work than any museum 
or gallery in Australia and developed the careers 
of over 2000 artists from all around the world 
including 435 Australians.

The Biennale of Sydney brings people together 
through our commitment to activating iconic 
NSW destinations and attractions and unique 
precincts and places and encourages them 
to freely exchange ideas and to think and be 
challenged by their experience.

We create safe places for people to think about 
and talk about issues that matter: issues that 
affect us on an individual and community level 
and have a global context, resonating in Sydney, 
its surrounds, Australia, Asia-Pacific, and 
the world.

Report

Biennale of Sydney 
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The 23rd Biennale of Sydney (2022), titled rīvus, 
was articulated through a series of conceptual 
wetlands and imagined ecosystems populated by 
artworks, experiments, activisms and research, 
following the currents of meandering tributaries 
that expanded into a delta of interrelated ideas. 

Rivers, wetlands and other salt and freshwater 
ecosystems featured in rīvus, as dynamic living 
systems with varying degrees of political agency. 
Indigenous knowledges have long understood 
non-human entities as living ancestral beings 
with a right to life that must be protected. But 
only recently have animals, plants, mountains and 
bodies of water been granted legal personhood. 
rīvus challenged audiences to consider, if we can 
recognise them as individual beings, what might 
they say?

Considering the water ecology’s perspective, 
rīvus entailed a fundamental shift in 
understanding our relationship with the rest 
of the natural world as a porous chronicle of 
interwoven fates. rīvus invited several aqueous 
beings into a dialogue with artists, architects, 
designers, scientists, and communities, 
entangling multiple voices and other modes of 
communication that extended beyond the realm 
of the visual arts.

The 23rd Biennale of Sydney was developed and 
realised by a Curatorium including: 

José Roca, Artistic Director, 23rd Biennale 
of Sydney 
Paschal Daantos Berry, Head of Learning and 
Participation, Art Gallery of New South Wales 
Anna Davis, Curator, Museum of 
Contemporary Art Australia 
Hannah Donnelly, Producer, First Nations 
Programs, Arts and Cultural Exchange  
Talia Linz, Curator, Artspace

Report

23rd Biennale 
of Sydney: rīvus



Participants:
Jumana Emil Abboud 

(Palestine / England)
Ackroyd & Harvey 

(England / Italy)
Alta Tecnología Andina 

(ATA) (Peru)
Robert Andrew  

(Yawuru / Australia)
Arts for the Commons 

(A4C) (Ecuador / Italy)
Atrato River  

(Colombia)
Baaka/Darling River 

(Australia)
Ana Barboza and Rafael 

Freyre (Peru)
Badger Bates (Barkandji 

/ Australia)
Milton Becerra 

(Venezuela / France)
Will Benedict (USA / 

France)
Birrarung / Yarra River 

(Australia)
Dineo Seshee Bopape 

(South Africa)
Boral River (Bangladesh)

Burramatta River 
(Australia)

Hera Büyüktaşçıyan 
(Turkey)

Tania Candiani (Mexico)
Canowindra Fossil Slab 

#84 (Australia)
Yoan Capote (Cuba)
Casino Wake Up 

Time (Bundjalung, 
Kamillaroi / 
Australia)

Cave Urban (Australia; 
Chile / Australia)

Carolina Caycedo 
(Colombia / USA)

Alex Cerveny (Brazil)
Erin Coates (Australia)
Cian Dayrit (Philippines)
Melissa Dubbin & Aaron 

S. Davidson (USA)
Matias Duville 

(Argentina)
Dyarubbin/Hawkesbury 

River Placenames 
(Australia)

Clemencia Echeverri 
(Colombia)

14 Participants

Embassy of the North 
Sea with Xandra van 
der Eijk (Netherlands 
North Sea /  
The Netherlands)

Virgile Flores (France)
Nicole Foreshew 

(Wiradjuri / Australia)
Jessie French (Australia)
John Gerrard  

(Ireland / Austria)
Alexandra Daisy 

Ginsberg (England)
Juliana Góngora  

Rojas (Colombia)
Julie Gough 

(Trawlwoolway / 
Australia)

Senior Craftsman Rex 
Greeno and son  
Dean Greeno  
(Palawa / Australia)

David Haines & Joyce 
Hinterding (England / 
Australia; Australia)

Sheroanawe Hakihiiwe 
(Yanomami / 
Venezuela)

D Harding (Bidjara, 
Ghungalu, 
Garingbal / 
Australia)

Joey Holder (England)
Marguerite Humeau 

(France / England)
Iltja Ntjarra (Many 

Hands) Art Centre 
(Mparntwe / 
Australia)

Aluaiy Kaumakan 
(Paiwan Nation, 
Paridrayan 
Community / 
Taiwan)

John Kelly and Rena 
Shein (Dunghutti / 
Australia; South 
Africa / Australia)

Pushpa Kumari  
(India)

Eva L’Hoest (Belgium)
Latent Community 

(Greece; Albania / 
Greece)

Living Seawalls 
(Australia)

15Report
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Julia Lohmann 
(Germany / Finland)

Gail Mabo (Meriam Mir / 
Australia)

Qavavau Manumie 
(Nunavut /  
Canada)

Nuwandjali Marawili  
(Yol u / Australia)

Martuwarra River 
(Australia)

Mata Aho Collective 
(Te Atiawa ki 
Whakarongotai,  
Ng ti Toa Rangatira, 
Ng ti Awa, Ng i  
T hoe, Ng ti P keko, 
Ng ti Ranginui, Ng i 
Te Rangi, Rangit ne,  
Ng ti Kahungungu 
ki Wairarapa / 
Aotearoa  
New Zealand)

Naziha Mestaoui 
(Belgium)

Clare Milledge 
(Australia)

Yuko Mohri (Japan)

Moogahlin Performing 
Arts with 
Aanmitaagzi Big 
Medicine Studio 
(Murrawarri, Biripi / 
Australia; Ojibway, 
Mohawk, Mi’kmaq / 
Canada)

Napo River (Ecuador)
National Committee  

of the Friends of Myall 
Creek Memorial  
and local First Nations 
Communities (on 
Kamilaroi; Gomeroi / 
Gamilaroi / 
Gamilarray / 
Dharawal / 
Ngarrabul / Kooma/ 
Dhungutti / Biripi / 
Wiradjuri / Australia)

Leeroy New (Philippines)
New Landscapes 

Institute (Joni Taylor, 
Ben Blakebrough, 
M.A.C Studio +  
Ant Farm) (South 
Africa / Australia; 
Australia; USA)

Participants

Wura-Natasha Ogunji 
(Nigeria / USA)

Mike Parr (Australia)
Outi Pieski (Sámi /

Finland)
Marjetica Potrč with 

Ray Woods (Slovenia; 
Wiradjuri / Australia)

Caio Reisewitz (Brazil)
Tabita Rezaire (France / 

French Guiana)
Duke Riley (USA)
Abel Rodríguez (Mogaje 

Guihu) (Muinane, 
Nonuya / Colombia)

Teho Ropeyarn 
(Angkamuthi, 
Yadhaykana / 
Australia)

Diana Scherer 
(Germany / 
The Netherlands)

Kiki Smith (USA)
Paula de Solminihac 

(Chile)
STARTTS (NSW Service 

for the Treatment 
and Rehabilitation of 

Torture and Trauma 
Survivors) and Jiva 
Parthipan (Australia)

Jenna Sutela (Finland / 
Germany)

Imhathai Suwatthanasilp 
(Thailand)

The Great Animal 
Orchestra – Bernie 
Krause and United 
Visual Artists (USA; 
England)

Leanne Tobin (Dharug / 
Australia)

Barthélémy Toguo 
(Cameroon / France)

Sopolemalama Filipe 
Tohi (Tonga / Aotearoa 
New Zealand)

Torres Strait 8 (Zenadh 
Kes / Australia)

Hanna Tuulikki (England 
/ Finland / Scotland )

Vilcabamba River 
(Ecuador)

Gal Weinstein (Israel)
Zenadh Kes (Australia)
Zheng Bo (Bai / China)

Report
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Art Gallery of  
New South Wales
Established in 1871, the Art Gallery of New South Wales 
is one of Australia’s foremost cultural institutions. For 
the 23rd Biennale of Sydney, participant projects at the 
Art Gallery of NSW responded to ideas around rewilding 
and caring for Country.  

Barangaroo  
(The Cutaway & 
Stargazer Lawn)
For the first time, the 23rd Biennale of Sydney presented 
works at Barangaroo including The Cutaway and the 
Stargazer Lawn at Barangaroo Reserve. A unique cultural 
venue, The Cutaway underneath the headland, is a 
cavernous, expansive, concrete space. rīvus at Barangaroo 
was imagined as a vast assembled ecology of living and 
synthetic beings. Located at The Cutaway, The Waterhouse 
was where our programs, learning encounters and 
community gatherings took place. 

Arts and Cultural 
Exchange
Established in 1984, Arts and Cultural Exchange (ACE) 
is a community-based contemporary arts organisation 
in Parramatta. Drawing on ancestral creation stories of 
sacred and spiritual beings, for the 2022 edition, ACE 
presented three participants including the Burramatta 
River, Dharug artist Leanne Tobin and Manila-based 
multidisciplinary artist Leeroy New.

Bay 43 at  
The Rocks
Bay 43 is a converted warehouse located in the heart of 
The Rocks. For the 23rd Biennale of Sydney Marguerite 
Humeau presented a significant piece from her MIST 
series, including a sound work representing the soul of 
a marine mammal.

Locations

Locations

Museum of 
Contemporary Art 
Australia
Located at Sydney’s iconic Circular Quay, the Museum 
of Contemporary Art Australia (MCA) is one of the 
world’s most visited contemporary art museums. For 
the 23rd Biennale of Sydney participant projects at 
the MCA reflected on deep time, primal waters, and 
ancient histories.  

National Art School 
in partnership with 
Artspace 
The National Art School is Australia’s leading independent 
fine art school located at the old Darlinghurst Gaol site in 
Darlinghurst. 

Artspace is an interdisciplinary space for the production 
and presentation of contemporary art and is located in 
the historic Gunnery building at Woolloomooloo, Sydney. 
A former artists’ squat, it is now a site for experimentation, 
collaboration and advocacy. 

For rīvus, National Art School in partnership with Artspace 
presented participant projects that explored ideas around 
still and stagnant waters, as well as submerged and 
re-emerging histories.  

Pier 2/3 at Walsh  
Bay Arts Precinct
Pier 2/3 is located at Walsh Bay Arts Precinct. It is a finger 
wharf with two storey wharf and store sheds constructed 
between 1912 and 1921 and most recently remediated 
as an arts precinct. rīvus at Pier 2/3 was proposed as a 
briny conceptual wetland: a place where fresh and salt 
waters meet.

Report
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 ‘Being part of rīvus is a big thing for 
me and a big thing for my people, 
the Barkandji People in Western 
New South Wales, to come down and 
talk about what’s happening with 
our Darling Barka. We believe in the 
Ngatji (Rainbow Serpent), we believe 
in the creation and if we don’t 
protect the land and everything, 
we’ve got nothing, we’ve got no 
future and that’s why I’m here, to try 
and put our point across from an 
Aboriginal perspective.’ 
Badger Bates 
Participant, 23rd Biennale of Sydney

Report



For the 2022 edition, the Biennale of Sydney and Fondation Cartier pour l’art contemporain 
presented the Australian première of The Great Animal Orchestra. The environmentally focused 
work by American pioneer soundscape ecologist Bernie Krause and London-based collective 

United Visual Artists was presented free of charge at the Stargazer Lawn, Barangaroo for the 
duration of the 23rd Biennale of Sydney. Audiences connected globally through this shared 
experience, sparking conversation about our impacts on the natural world we share.
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To mark the countdown to the opening of the 23rd Biennale of Sydney, a site-specific version 
of The Great Animal Orchestra was projected on the sails of the Sydney Opera House over three 
nights from 9–11 March 2022. Report
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Audience  
& visitation

Visitor Demographics

46% of  
visitors are 
from CALD 

communities 

69% Sydney
9% intrastate
14% interstate
8% overseas 

Visitation

606,386 physical 
visitation to the 

exhibition
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Events & 
experiences 
Anchored at The Cutaway at Barangaroo, 
The Waterhouse, was an expansive series of 
events and experiences that extended upon the 
foundational principle of rīvus, ‘building upon 
what’s already there’. The program gifted agency 
to those who connected with it by empowering 
audiences of all ages to recognise that their story 
and their journey hold great value. 

It acknowledged the ‘teacher’ in all, manifesting 
in animals, plants, environments and humankind; 
and celebrated waters, trees, insects, and 
children as places and spaces that hold an 
abundance of knowledge to be collected 
and shared. 

Sustainable in thinking and in practice it 
looked towards questioning accepted modes of 
learning and sharing by presenting alternative 
possibilities. The approaches aspired to ground 
and expand our connection with rīvus and what 
it could offer us. 

29Report

36 x learning 
exercises 

4 x podcasts
18 x digital learning 

resources 
5 x live specialised 

cross-curricular 
workshops

2 x teacher 
conferences 

273 daily drop in 
activities 

65 late night 
programs 

9 symposium 
sessions

3 x showcases of The 
Waterhouse internationally 

(Manifesta/documenta/
HKW Berlin Sept 2022)

Program

Events

400+ events 
and experiences 

Events & Experiences

International Program
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Program Highlights

Water Lessons took place across three 
sites, South Eveleigh Community Rooftop 
Garden, The Watchtower, La Perouse and The 
Waterhouse, at The Cutaway, Barangaroo. 
Water Lessons was an opportunity to connect 
with the community in the lead-up to and 
throughout the 23rd Biennale of Sydney (2022) 
and was grounded in an understanding of water 
through the lens’ of material, muse and resource.

Mirvac supported the Studio Artes pop-up 
exhibition titled One Day We Will at the East 
Village retail centre and a participant talk at 
Eveleigh Works in South Eveleigh with Badger 
Bates, Matt Mewburn and José Roca.  

Family Day occurred on the first Saturday 
of every month during the exhibition offering 
a variety of creative workshops and activities 
including yoga, design, dancing and making. 
Children, parents, carers and friends were 
welcome to join in one or all of the activities that 
looked at place, space and art. 

Space In Between involved 18 exercises 
(17 newly commissioned) created by local and 
international artists, thinkers and makers. 
These exercises embedded in the landscape 
that connected the 23rd Biennale of Sydney 
locations from National Art School, Museum 
of Contemporary Art, Pier 2/3 at Walsh Bay 
Arts Precinct and The Cutaway at Barangaroo, 
through mindful walking. The paths, like the river, 
flowed both ways; there was no beginning or end.

Water Matter(s) was the culmination of a 
9-week intensive investigation into water by 
artists with diverse abilities from Front Up 
studios in Seven Hills and Studio Artes in 
Hornsby. Water Matter(s) welcomed an audience 
of more than 75 to The Waterhouse and was 
an ongoing invitation to collaborate between 
studios, organisations and artists–informed by 
the collective spirit that rīvus was built upon. 

Gesture invited audiences to experience the 
exhibition beyond words and through the 
body. Deaf artists Angie Goto and Sue Jo Wright 
guided audiences on a 90-minute experience 
through the exhibition expressing with only 
their bodies to draw attention to our sensory 
experiences of artworks, space and each other.

Events & Experiences
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River Conversations was a two-day symposium situated on the Parramatta River and The Cutaway 
at Barangaroo co-created with Erin O’Donnell, water law and policy specialist, University of 
Melbourne and Alessandro Pelizzon, legal anthropologist, Southern Cross University. Led by First 
Nations voices, 10 interdisciplinary caretakers shared their river conversations through a variety of 
methods including film, workshops, poetry, talks, storytelling and deep listening. River Conversations 
acknowledged the vulnerabilities of our River systems including seeing the River only in the terms of 
economic gain–causing a divide with the people who listen and care for the River and the surrounding 
environment that supports it. Report



For the first time, the Biennale presented a night-time program Art After Dark every Wednesday 
evening 6–9 pm. Proudly funded by the NSW Government, visitors were able to experience the 
23rd Biennale of Sydney at Barangaroo late into the night alongside a variety of weekly programs 
inspired by the works and themes of rīvus. Visitors were offered a diverse selection of natural and 
sustainable wines, artisan spirits and craft beer from P&V, sip on a thirst quenching spritz from 
Campari, and enjoy a delicious meal from Mary’s.

Wednesdays Up Late at Galleria Campari invited Sydney musician and composer  
Megan Alice Clune to curate a 13 week program of experimental, ambient and new classical  
music from both emerging and established Sydney/NSW musicians that was framed  
with projections by artist, Carla Zimbler. The program showcased and highlighted the diverse  
landscape of Sydney music and the communities that surround these artists featuring 
mesmerising projections.



Global connections 
& knowledge 
sharing
The Biennale of Sydney unites the Australian 
contemporary arts sector and is a global 
connector of artists, influencers and leaders.

37 countries participated in this edition of 
the Biennale of Sydney, with 45 agencies and 
cultural funding bodies directly involved.

42 international and 35 domestic participants 
and guests travelled to Sydney during the 
Biennale, connecting, sharing their stories and 
building networks between nations, Australia and 
the world.

15 Australian artists that participated in the 
23rd Biennale of Sydney were connected with 
10 influential international curators as part of 
Australia Council for the Arts’ International 
Curators Program. 

16 artists and researchers from Australia, Latin 
America and other areas around the world 
connected through a digital cultural knowledge 
exchange program, exploring rivers of Peru and 
Australia. The Biennale partnered with Alta 
Tecnología Andina (ATA), a non-profit cultural 
organisation based in Peru, to present four public 
online events and two digital commissions.

Open Society Foundations supported the 
participation of 24 First Nation artists in the 23rd 
Biennale of Sydney and a three day program 
on repatriation, social justice and land care – 
Restitution: restoring what’s been lost and stolen. 
Guided by Trawlwoolway woman Julie Gough, 
Iltja Ntjarra (Many Hands) Art Centre and 
Barkandji artist Badger Bates. 

The rīvus journey continues online at Google Arts 
& Culture with an immersive digital experience 
of the 23rd Biennale of Sydney. With one click, 
users can experience site specific projects and 
living works alongside a selection of newly 
commissioned content, podcasts, exclusive 
participant interviews, workshops and audio 
readings from A Glossary of Water plus 360° 
tours of the exhibition.

37Report
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rīvus reflected on its own conditions 
of possibility, becoming the catalyst 
for works already in progress; 
encouraging the use of non-
polluting materials and production 
processes; advocating for locality, 
collectivity, collaboration and 
reduced waste; acknowledging its 
own impact on the environment 
while aiming to lower it through 
a systemic and creative approach. 
Because sustainability should be an 
action, not a theme.

Sustainability

Sustainability

The Biennale of Sydney continued to make 
significant changes in 2022 to improve 
exhibition-making practices and explore 
sustainable options across all of its 
activities. The team made choices that were 
environmentally conscious. For example: 

José Roca, Artistic Director, 23rd Biennale of 
Sydney set out to become as local as possible. 
By intentionally reducing international travel 
for research, the Curatorium collectively saved 
approximately 39.45 tons of CO2 emissions.

A ‘New & Sustainable Materials Challenge’ 
was launched in 2021 by Australia’s pioneer 
deep tech incubator, Cicada Innovations and 
the Biennale of Sydney, run in partnership 
with the UK/Australia Season, a collaboration 
between the British Council and the Australian 
Government’s Department of Foreign Affairs 
and Trade and the UK Government (Science and 
Innovation Network). The campaign identified 
non-polluting materials, some of which were 
used in the Biennale, either for creating works 
themselves or for their display. 

Upon invitation, participants were briefed on 
the Biennale’s commitment to Celebrating 
Place through conserving and protecting natural 
resources. The Biennale team committed to 
working with all participants to actively problem 
solve environmentally sustainable solutions to 
exhibition-making. 

Where possible, artworks were produced locally 
to reduce carbon footprint on international freight 
and waste.

Exhibition locations were accessible by 
walking, biking, wheelchair and other mobility 
devices, and via public transport, encouraging 
environmentally friendly travel options between 
all locations.

Exhibition partner agreements included 
a clause reflecting the Biennale’s commitment 
to sustainability.

In exhibition design, existing layouts were 
used instead of building temporary walls. 
When displays or room dividers were needed, 
reusable structures were introduced such 
as scaffolding clad with a sustainable, recycled 
or reusable material.

Exhibition signage preferenced recyclable 
material like paper and wood over plastic 
and vinyl.

Use of paint was restricted, intentionally 
reduced across the exhibition spaces.

Printed exhibition collateral was eliminated 
where possible. All extended wall labels and 
programs were accessible on the Biennale of 
Sydney website via QR codes.

A Glossary of Water, the publication for the 
23rd Biennale of Sydney, was printed entirely 
on reclaimed paper, salvaged from previous 
book projects.

The 23rd Biennale of Sydney will have an 
afterlife as a series of exhibitions featuring 
selected works from rīvus at galleries and 
museums across Australia.

Report



Sydney Morning Herald, Spectrum published 
a front cover feature for opening weekend written 
by John McDonald. 

The Guardian published a review on the 23rd 
Biennale of Sydney by arts writer Miriam Cosic.

ABC News published an in-depth story by arts 
editor Dee Jefferson, as a guide to highlight 
works across 23rd Biennale of Sydney venues.

ABC TV Art Works filmed a segment on the 
23rd Biennale of Sydney; presenter Eloise Fuss 
interviewed Bernie Krause, Ackroyd & Harvey 
and José Roca, showcasing the exhibition on 
the ground.

The Australian published a review of the 
Biennale by visual art critic Christopher Allen 
online, and printed in the paper’s supplement, 
Review.

Australian Financial Review published a full-
page feature in print and online on The Great 
Animal Orchestra by Michael Bailey, including an 
in-depth interview with Bernie Krause.

International publications DAMN Magazine, 
ArtAsia Pacific and FlashArt Magazine covered 
the opening of the 23rd Biennale of Sydney 
including a cultural roundup by Stephanie 
Rosenthal.

ABC Radio National: The Drawing Room 
broadcast a long-form interview with Bernie 
Krause and Talia Linz was interviewed on 
ABC Radio Sydney: Drive. 

Channel 9’s Sunrise filmed a live cross at the 
exhibition at Pier 2/3 Walsh Bay Arts Precinct 
with presenter Sam Mac. Channel 10's morning 
program Studio 10 filmed two dedicated live 
crosses at Pier 2/3 at Walsh Bay Arts Precinct 
and The Waterhouse at The Cutaway, with 
presenter Daniel Doody interviewing Talia Linz 
and Lleah Smith. 

41Report

‘rīvus isn’t didactic, but it 
makes clear that there’s no 

division between humans and 
nature, that we can no longer 
conceive of ourselves without 

each other.’

Neha Kale, The Saturday Paper

‘Biennale of Sydney artists 
navigate troubled waters to 

produce works of beauty and 
environmental activism.’

Dee Jefferson, ABC 

‘Fresh Sydney Biennale 
under José Roca a triumph.’

Christopher Allen, 
The Australian

Media  
highlights 

‘The end result is a diverse 
collection of artworks and 

a powerful piece of advocacy 
for our planet.’

Miriam Cosic, The Guardian
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Media Coverage

Website

Social Media Followers

Subscribers

Digital Reach

277 media clippings
15% international  
& 84% national

3,115,604 pageviews
339,901 users

529,773 sessions

58,294 Facebook
51,177 Instagram

24,595 Twitter

5,362 LinkedIn
1,150 YouTube 

30,109 newsletter 
subscribers

3 million people

Media Highlights

Content Creators 

For the first time, the Biennale engaged local 
content creators to showcase their experience 
at the 23rd Biennale of Sydney. Across the four 
content creators, their total post reach was 
3,018,650 with a total engagement of 110,897. 

Digital Display

Through interest based native advertising, 
we were able to reach 407,443 unique users 
(1,852,377 impressions) on various arts and 
cultural websites driving direct traffic to the 
Biennale of Sydney website. Additionally, Mirvac, 
the Biennale of Sydney’s Principal Partner 
promoted the 23rd edition on 80 digital screens 
in Sydney across their office portfolio.

Visitor Experience Campaign

In partnership with Broadsheet, our visitor 
experience campaign reached 683,479 users and 
received over 62,000 content views. 

Out of Home Advertising

In the lead up to the 23rd Biennale of Sydney 
and during the exhibition our out of home 
campaign spread across Sydney, Brisbane and 
Melbourne markets.

Posters 

Posters were displayed across Sydney, 
Melbourne and Brisbane reaching 
5,700,000 people.

Flags and Triffid Signs

A total of 289 rīvus flags and 11 triffid signs were 
installed as part of the 23rd Biennale of Sydney 
across Sydney city and Barangaroo.

The flags adorned the streets of the City of 
Sydney from 7 March – 14 April at the following 
locations:

Macquarie Street, The Domain
Macquarie Street, Circular Quay
Taylor Square, Darlinghurst
Hickson Road, Sydney 
Redfern Street, Redfern 
South Dowling Street North, Surry Hills 
Green Square Station, Beaconsfield 
Erskineville Town Hall, Erskineville 
Harris Street, Pyrmont 
King Street, Newtown

Additionally, 23rd Biennale of Sydney flags were 
on display across the South Eveleigh precinct, 
a site managed by Mirvac.
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Publication

A Glossary of Water is a substantial publication 
presented as an artist book, a scholarly reference 
and a beautiful object. Edited by José Roca and 
Juan Francisco Salazar, A Glossary of Water 
is a limited edition aquatic artefact, a companion 
to the 23rd Biennale of Sydney, titled rīvus. 
The principal working themes – weaving and 
rivers – naturally expand towards topics like 
rights of nature, sustainability, food security, 
consumption, pollution, biodiversity, extinction 
and ancestral technologies.

The publication sheds light on an important 
and urgent subject and highlights the deep 
connections that Australia has to its waterways 
and bodies of water. The book follows the logic 
of a glossary, using approximately 80 terms as 
headings and ‘definitions’ such as creek, dam, 
estuary, flood, weave and weft. A Glossary of 
Water has been printed sustainably on excess 
paper stock of different types and weights from 
previous book projects, rather than recycled 
paper, giving the profile of the publication the 
look and feel of the sediment of the river.
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Grants for artist projects $827,833

Finance

67%17%

13%
3%

Exhibition 
& Programs

Communication  
& Marketing

Operation &  
Administration

Development

Turnover $16.4m (cash and in-kind)

6%

62%
29%

2%

Australian 
Government 
Core Funding

Sponsorships  
& Partnerships 

Benefaction,  
Foundations  
& Trusts

Earned income

Report

Revenue

Expenditure
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Messages  
of support 
For almost 50 years, the Biennale of Sydney 
has been empowering Australian artists 
and communities to get together and share 
their stories through contemporary art and 
ideas at what has become one of the largest 
contemporary art events in the world, with free 
admission for all to enjoy. The 23rd Biennale of 
Sydney, titled rīvus, presented over 330 artworks 
by 89 participants and 400 events for the 2022 
edition across some of Australia’s most iconic 
locations. The exhibition was a timely reflection 
on our relationship with water, sharing local and 
global stories that resonate with all Australians. 
The Biennale of Sydney is a major platform for 
artists and audiences to see the world in different 
ways, looking at it through other people’s eyes, 
joining together and imagining a better future 
together. The Australian Government is proud 
to be a long-term supporter of the Biennale 
of Sydney and congratulates everyone involved 
in this meaningful and successful event. 
 
The Hon. Tony Burke MP  
Minister for Employment and Workplace 
Relations and Minister for the Arts

The Biennale of Sydney brings the best of 
international contemporary art to Sydney and 
showcases Australian arts and culture to the 
world. The Biennale of Sydney is always a 
highlight in the city’s cultural events calendar 
and welcomed over 600,000 visitors to the 2022 
program. This event included an impressive line-
up of international and local artists and creatives 
from over 30 countries, putting NSW artistic 
excellence front and centre on the world stage. 
Importantly, it involved 63 Aboriginal individuals 
and communities sharing their stories and their 
knowledge. Aligning with our NSW Visitor 
Economy Strategy 2030, the Biennale of Sydney 
is an international event that positions Sydney 
as the cultural events capital of Australia, which 
is a key pillar in achieving our goal to make NSW 
the premier visitor economy of the Asia Pacific. 
The 23rd Biennale of Sydney, rīvus, brought 
together artistic communities from all over the 
world and I congratulate the entire team that 
realised its remarkable success. 
 
The Hon. Ben Franklin MLC 
NSW Minister for Tourism, Minister 
for Aboriginal Affairs, Minister for the Arts, 
and Minister for Regional Youth
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We are proud to be Principal Partner for the 
23rd Biennale of Sydney, titled rīvus. The 
Biennale has provided invaluable opportunities 
to connect and inspire our communities aligning 
with Mirvac’s 2026 vision to be a leading curator 
and creator of extraordinary urban places and 
experiences to make life better for millions of 
Australians. Over the past 12 months we have 
achieved so much together in this partnership. 
At the heart of every project exists a deep 
commitment to community, art, culture and 
innovation. rīvus will resonate with communities 
for years to come, congratulations to the team 
and participants. We are delighted to continue 
supporting the Biennale of Sydney for the 
24th and 25th editions in 2024 and 2026 and 
look forward to growing our partnership. 
 
Campbell Hanan 
Head of Mirvac’s Integrated Investment Portfolio 
Mirvac 

The Biennale of Sydney is one of our city’s 
most influential cultural events that projects 
our cultural influence on a global scale. The 
2022 edition, rīvus, focused on connectivity and 
collaboration bringing local and international 
communities together to celebrate our city. 
Through a thought-provoking exhibition, over 
600,000 visitors experienced rīvus at some of 
Sydney’s most iconic locations encouraging 
audiences to wander the city by foot, pram, 
wheelchair, bike or public transport to easily 
experience the entire exhibition. The City of 
Sydney is very proud to support one of the 
largest and oldest contemporary art events in the 
world and we congratulate the entire team who 
brought rīvus to fruition and wish you success 
for the 24th Biennale of Sydney. 
 
Clover Moore 
Lord Mayor of Sydney 
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Chairman’s  
Report
The 23rd Biennale of Sydney, rīvus, was the 
inspired conception of Artistic Director, José 
Roca, realised with the support of a Curatorium 
comprising Paschal Daantos Berry, Anna 
Davis, Hannah Donnelly and Talia Linz, and 
89 participants globally. It exhorted us to 
reconsider our relationship with the natural 
world and to reassess and more importantly 
accept, our responsibility for the health and 
continuity of the multiplicity of complex, 
interconnected ecosystems which sustain us. 
It also reminded us of the singular human need 
to connect and of what can be achieved through 
selflessness and collaboration rather than 
rivalry or conflict. 

During an exceptionally challenging period 
internationally due to enforced isolation, 
straitened economies, severe fires and floods 
resulting from years of climate neglect and 
damage, and increasing conflicts, including 
a devastating, unjustifiable war in Ukraine, that 
the Biennale was even able to stage rīvus was 
an incredible feat which was only made possible 
by the extraordinary support of government, 
private partners and benefactors. 

In this regard I would like to thank and 
acknowledge the City of Sydney, the Australia 
Council and the NSW government, and in 
particular Create NSW and Destination 
NSW which provided additional, sustained 
support to the Biennale during this trying 
period and to express our deep gratitude to 
our Founding Patrons, the Belgiorno-Nettis 
family, and our Principal Patron, The Neilson 
Foundation, for their long-standing faith, 
support and dedication to the Biennale; our 
Principal Partner, Mirvac, with which we are 
proud to partner with its shared environmental 
and community ethos; Fondation Cartier 
pour l’art contemporain for its sustained 
support of the arts and bringing The Great 

Animal Orchestra to Australia for rīvus, and all 
of our private patrons.

I also wish to acknowledge the camaraderie, 
expertise and ongoing support of our exhibition 
partners: the Art Gallery of New South Wales, 
Museum of Contemporary Art Australia, 
Artspace, Arts and Cultural Exchange, 
Barangaroo, National Art School, The Rocks, and 
Walsh Bay Arts Precinct.

I would also like to take this opportunity to 
thank and congratulate José Roca for his 
thoughtful, sensitive and timely exploration of 
the key issues facing us today and his pellucidity 
of vision as Artistic Director, together with the 
Curatorium, and each participant for sharing 
their incredible projects.

Finally, I wish to acknowledge the Biennale of 
Sydney Board of Directors, Chief Executive 
Officer, Barbara Moore, and the entire Biennale 
team and to express my heartfelt thanks to 
them for their incredible individual and collective 
contributions in realising rīvus.

Kate Mills  
Chairman

Report

Chief Executive 
Officer’s Report
In 2020, the Biennale of Sydney was one of the 
last major international contemporary events to 
close during the pandemic, and in 2022, it was 
one of the first to open. The Biennale of Sydney 
has been a beacon of light of positivity, offering 
rich experiences for all to enjoy and reuniting 
communities through joy and celebration of art. 
rīvus activated Sydney with powerful artworks 
and ideas, inviting people to think about our 
relationship with each other, and with water. 
It was a timely edition, where José Roca, Artistic 
Director of the 23rd Biennale of Sydney and 
the Curatorium called us all to be present, 
acknowledge Country, take action and listen 
to the people that know how to protect and 
conserve the natural world. 

I want to thank the participants for being a part 
of rīvus, I deeply thank you for sharing your 
stories and experiences for all to enjoy. A huge 
thanks goes to visitors for engaging with the 
Biennale and being open to learn something new 
about yourself or others. Sincere appreciation 
goes to José Roca whose vision and actions 
cultivated lasting change in each of us that had 
the privilege of experiencing rīvus. I give my 
deepest thanks to everyone that has ever been 
involved with the Biennale of Sydney, making it 
what it is today. In particular, my thanks goes to 
Franco Belgiorno-Nettis AC CBE for planting the 
seed of the Biennale all those years ago, and the 
Belgiorno-Nettis family for continuing his legacy. 
The provocation and sparks that it ignites leads 
to lasting, meaningful change. We’re not saving 
lives, we’re changing them. 

Barbara Moore
Chief Executive Officer

Report
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The Biennale of Sydney Archive includes physical 
records from the first 21 editions of the Biennale, 
forming one of the most comprehensive 
archives of national and international art activity 
in Australia. The Biennale of Sydney Archive 
has been supported by Transfield Holdings 
specifically to enable the documentation of the 
Biennale, and its gifting to the Art Gallery of New 
South Wales was part of the Gallery’s National 
Art Archive initiative.

The Biennale of Sydney  
applauds 49 years of patronage  
by Transfield Holdings and  
the Belgiorno-Nettis Family.

Founding Patron
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Principle PatronPrinciple Partner

Major Strategic PartnersVision Partners

Exhibition Partners

Major Government Partners

Major Partners Special Thanks

Partners Strategic Partners

Affiliate Partners

Motel Picture Company

Artback NT
Artis
Catholic University 

of Chile 
Consulate General 

of Brazil  
in Sydney

Creative Victoria and 
Regional Arts 
Victoria

Federation Wallonie-
Bruxelles and 
Wallonie-Bruxelles 
International

The Ministry of Foreign 
Affairs, International 
Trade and Worship 
Argentina

Ministry of Foreign 
Affairs | Government 
of Chile 

Newington Armory, 
Sydney Olympic Park 
Authority

Nomura Foundation
Yoshino Gypsum 

Art Foundation

Partners Report
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Founding Governor
Franco Belgiorno-Nettis 

AC CBE

Founding Patrons
The Belgiorno-Nettis 

Family
Transfield Holdings

Principal Patron
The Neilson Foundation

Luminaries
Oranges & Sardines 

Foundation
Anonymous

Visionaries
Susan Acret and James 

Roth
Ben Brown Fine Arts
Andrew Cameron AM 

and Cathy Cameron
The Medich Foundation
Kate Mills
Simon Mordant AO 

and Catriona 
Mordant AM

Vicki Olsson
Damian and Justine 

Roche
Penelope Seidler AM
Rachel Verghis
Graeme and Mabie 

Briggs
Geoff Charnock and 

Giovanni Munoz
Ginny and Leslie Green
Robyn Martin-Weber
Elizabeth and Philip 

Ramsden
The Sherman 

Foundation
Alenka Tindale
 
Believers
Teresa and Andre Biet
Alex Bowen and 

Catherine Sullivan
Miranda Carroll

DETACHED, Hobart
Saadia Durham
Richard and Harriett 

England
Barbara Flynn
Heidi Forbes
Gallery Sally Dan-Cuthbert, 

Sydney
Neil Hobbs and Karina 

Harris
Lisa and Egil Paulsen
Emma Perera
Vivienne Sharpe and 

Tim McCormick
Lawrence Smith
Eleonora Triguboff
Di Yeldham and Ali 

Yeldham

Advocates
The Berg Family 

Foundation
Sabine Brunckhorst
Lisa Chung
Anne Flanagan
Simon and Julie Ford
GrantPirrie Private
Jisuk Han
Sharon and Gary 

Hendler
James Hill
Susan Hipgrave and 

Edward Waring
John Kaldor
Annette Larkin
Amanda and 

Andrew Love
Maryrose Morgan
Irene Sniatynskyj
STATION Gallery
Maria Villa
Anna Waldmann
 
Supporters
Latifah Al-Said
Luca Barbeni
Natalia Bradshaw
Fernanda Cabral
Asimina Chachouli
Sue Clemans

Kay Coombs
David Corbet
Anne Cummins
Rodger Davies
Anna Davis
Danielle Earp
Alix Fiveash
Fridman Gallery
Julie Green
Lynda Greenblo
Tonkin Zulaika Greer
Caron Grunschlag
Esther Hansen
Claire Jankelson
Felicity Jensen
Emma Le Marquand
Ange Leech
Harvey Light
Nicholas Loder
Louise Martin-Chew
Fiona McIntosh
Virginia McLeod
Douglas McCloskey
Karen Modoo
Roleen Michalowsky
Anna Nangle
Belinda Piggott
Jodie Polutele
Gerard Powell
José Roca
Eva Rodriguez Riestra
Julia Sideris
Jackie Stricker-Phelps
Anna Tow
Romy Willing
Scott Wilson
Suzy Wolanski
 
And those patrons 
who wish to remain 
anonymous 

Patrons

Patrons Report
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Board of Directors
Kate Mills (Chairman)
Geoffrey Cassidy (Deputy 

Chairman)
Ruby Langton-Batty 

(Company Secretary)
Matt Crocker
Danielle Earp
Johanna Featherstone
Anne Flanagan
Evan Kaldor
Adelle Robinson
James Roth
Khaled Sabsabi
Morry Schwartz AM
Rachel Verghis
Chris Wirasinha

Committees & Advisors

Benefaction 
Committee
Johanna Featherstone 

(Convenor)
Emilya Colliver
Ruby Langton-Batty
Emma Perera
Khaled Sabsabi
Alyce Tran
Rachel Verghis

Finance, Audit, 
Compliance 
& Risk Committee
James Roth (Convenor)
Anne Flanagan
Geoffrey Cassidy

Artistic Director 
Search Committee
Anne Flanagan (Convenor)
Brook Andrew
Dr Michael Brand
Johanna Featherstone
Alexie Glass-Kantor
Elizabeth Ann Macgregor 

OBE
Barbara Moore
Khaled Sabsabi
Morry Schwartz AM

Digital & Programming
Committee
Evan Kaldor
Chris Wirasinha
Tea Uglow, Digital Advisor

23rd Biennale of 
Sydney Team
Barbara Moore, Chief 

Executive Officer
José Roca, Artistic Director, 

23rd Biennale of 
Sydney

Lucy Hunt, Executive 
Assistant to the CEO

Curatorium 
José Roca, Artistic Director, 

23rd Biennale of 
Sydney

Paschal Daantos Berry, 
Head of Learning  
& Participation,  
Art Gallery of New 
South Wales

Anna Davis, Curator, 
Museum of 
Contemporary Art 
Australia

Hannah Donnelly, Producer, 
First Nations Programs, 
Arts & Cultural 
Exchange 

Talia Linz, Curator, 
Artspace

Exhibitions 
Tim Barker, Head of 

Production 
Cherie Schweitzer, Head 

of Exhibitions
Sep Pourbozorgi, 

Production Manager 
Julia Greenstreet, Assistant 

Curator 
Belle Morgan, Assistant 

Curator
Annie Brockenhuus-

Schack, Exhibition 
Coordinator

Sebastian Henry-Jones, 
Curatorial Assistant

Kimberley Catterall, 
Exhibitions Assistant

Fabio Marques Ferreira, 
Exhibitions Assistant

Deborah Jones, 
Registrar 

Zoë Slee, Assistant 
Registrar 

Gotaro Uematsu, Audio 
Visual Project 
Manager 

Adriana Beach, Production 
Coordinator 

Matt Woodham, Installation 
Manager

Izak Hutchinson, Senior 
Rigger & Production 
Manager

Alex Robinson, Registration 
Manager 

Willa Pratt, Senior 
Installer

Nina Ambjerg Pederson, 
Senior Installer

Ed Horne, Senior Installer 
& Designer

Thomas Dodd, Senior 
Installer

Dai Nutter, Senior 
Installer 

Andrew White, Site 
Manager

Kiera Brew Kurec,  
Front of House 
Manager 

Felicity Giles, Front of 
House Manager

Communications 
& External Affairs 
Danielle Farrugia, Head of 

Communications
Jodie Polutele, Head of 

Communications & 
External Affairs 

Isabella Szukilojc, 
Communications 
Manager

Kristin Liu, Grants & 
Advocacy Manager

Liz Malcolm, Philanthropy 
Manager 

Beth Sorenson, Social 
Media Coordinator

Emily Windsor, CRM 
& Ticketing Manager

George Wohlfiel, General 
Relations 

Partnerships & Programs
Charlotte Galleguillos, 

Head of Partnerships 
& Programs 

Lleah Smith, Curator, 
Programs & Learning

Rachel Esse, Partnerships 
Associate

Gabrielle Chantiri, 
Programs & Learning 
Assistant

Kirsty Pearson, Event 
Producer

Fasih Syed, Volunteer 
Manager 

Ashleigh Bird, Volunteer 
Assistant 

Corporate Services 
Fred Bornatici, Head of 

Corporate Services
Elizabeth Nguyen, 

Finance Manger
Carmen Miller, 

Book Keeper 

Conservators
Tegan Anthes
Frances Cummings

Installation Team 
Lucas Abella
Andy Aiken
Nick Allen
Mercuriio Alvarado
Grace Barr
Julien Bowman
Lachlan Brown
Margeurite Carson

Team

Team

Matthew Clark
Tomas Cole Nunez
Harry Copas
Bonnie Cowan
Cybele Francis Cox
Daniel Curtis
Jonathan Drews
Sam Frank
Sage Fury
Bo Georgiou Gray
Felix Gill
Paul Greedy
Emma Hayman
Caitlin Hespe
Holly Hollomon
Manfred Haubman
Boaz Hunter Smith
Robin Janus
Amanda Kay
Michael Kruger
Phil Lamont
Alex Latham
Benita Laylim
Vivian Lee
Ned Long
Meret Macdonald
Brian Martinez
Lewis Mosely
Dillon Murphy
Viola Nazario
Toby Perks
Louisa Polson
Jack Poppert
Daniel Pratt
Rafael Pratt
Alfredo Racilla  

Sanchez
Sally Shaw
Louise Stanley
Jennifer Vella
Maximillian Volfnuek
Charles Waldren
Henry Wennerbom
Simon Wilson
Loki Ysebaert
Brendan Zlatkis

Front of House Team 
Phoebe Laexander
Anna Lia Alvisi
Toobs Anwar
Ana Azavedo
Danile Bajada
Ryan Baldwin
Timothy Bannister
Nicole Beck
Ethan Bell
Lucinda Bird
Scott Brandon Smith
Kate Brown
Lisa Chen
Adam Cranko
Zoe Crawford
Reka Csutkai
Rachel Davis
Omar Diallo
Maria Echeverri
Ludwig Al Hadadd
Diane Feng
Ella Mimi Fitzpatrick
Gabriella Gogoll
Zenani Graddon
Helen Grant
Alannah Grasso
Jinjin Guo
Zsa Zsa Gyulay
Isabella Harriden
Judy Hendricks
Eric Michael Hoenig
Mungo Howard
Monica Jornales
Ondine Karpinellison
Tom Kantta
Sophie Lanigan
Piero Lio
Sizhou Liu
Leigh Marionne 

MacRitchie
Maxwell McEnally
Julia Milwidsky
Maddie Moore
Owen Moyo
Prisca Moyo
Audrey Newton
Ezara Norton
John Palmeri
Erika Rae

Phoebe Repeti
Gordon Rymer
Eliza Savage
Kate Sayeg
Sabrina Sokalik
Taya Mikah Solomon
Fraser Tanner
Dylan Harrison Waldren
Malcom William Welford

Educators
Ethan Bell
Bonnie Cowan
Ludwig Haddad
Julia Milwidsky

Public Relations 
Articulate 
Kym Elphinstone
Claire Martin
Sasha Haughan
Jasmine Hersee
Isabel Wright
Siân Davis

Report
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The 23rd Biennale of Sydney was 
enriched by the support of almost 
300 volunteers from Greater Sydney, 
the Illawarra, Hunter and Newcastle 
regions with 55% of volunteers 
under the age of 35. 
 Transport for NSW provided 
free travel on Sydney Trains 
and NSW TrainLink intercity 
services, Sydney Ferries, Sydney 
metropolitan buses and light rail 
for all Biennale volunteers during 
the exhibition period.

Volunteers

‘I’ve been volunteering in 
the Biennale for around 

2–3 months and it’s been 
such a beautiful experience 
for someone who creates 

art, who loves art, who loves 
being a part of the art world. 

Even in a small way being 
a part of something so big 

and getting a chance to 
communicate with people 
about the art and explain 

artworks that are so much 
bigger than us.’

Volunteer, 23rd Biennale 
of Sydney 

‘I started volunteering at the 
Biennale of Sydney in 2008 – 
every iteration since and it’s 
a highlight every two years, 

I love it.’

Volunteer, 23rd Biennale 
of Sydney

‘Anyone who comes in the 
Biennale regardless of being 
an artist, a curator...it’s such 

a gift. I have talked to so 
many people and there are 

so many volunteers who are 
doing varied things across 
the world and they come 
here and they’re a part of 
this...the interactions with 
different people, different 

cultures, it’s genuinely 
something you don’t get 
otherwise at all and it’s 

something that shouldn’t be 
missed or let go of at all.’

Volunteer, 23rd Biennale 
of Sydney

23rd Biennale of
Sydney Volunteers
Sofia Abbruzzese
Nusrat Ahmed
Yihan Ai
Phoebe Alexander
Sara Al-khawaldeh
Kristin Alvarado
Tiana Anderson
Emmanuel Asante
Zoha Aslam
Brooke Ayton
Amy-Ann Bailey
Patricia Baker
Joann Balakrishnan
Sabrina Baron
Katya Batho
Manasi Bengeri
Kate Berry
Jill Berry
Luke Bigucci
Elizabeth Blunt
Daniel Bodey
Elisa Bond
Glenda Booth
Matthew Boylan
Simon Brittain
Danielle Brown
Yimeng Bu
Iolanda Capodanno
Marianne Cara
Lynne Cartwright
Emily Catlow
Charlene Chen
Ting Chen
Angela Chen
Lisa Chen
Yiyun Chen Jacobson
Cecilia Cheng
Anne Cherry
Anthony Chung
Kathy Chung To
Joanne Costanzo
Ruth Cox
Suranjana Das
Suzanne Davey
Mark Denny
Dominique Devadason
Yuanqi Ding
Nam Do
Jordan Drenth
Elise Dupuis
Liliana Duran Perez
Ysolda Eckhardt
Krishnamurthy Ekambaram
Fran Evesson
Victoria Fabian
Diane Feng
Lorena Fernandez Collazo
Louise Ferreira
Susan Field
Connor Finlay-Melville
Megan Fizell
Monica Flynn
Claire Foley-Jennings
Angelique Ford
Ros Freeman

Margerie Gagne
Valerie Gaidarly
Milena Galli
Bronwen George
Charli Rose Gerry
Prue Gibson
Giulia Giorgi
Ruby Grant
Helen Grant
Onur Guden
Luna Gui
Joyce Guo
Judy Hendricks
Miriam Hochwald
Tully Holleley
Nancy Incoll
Clare Jackson
Einar Johansen
Monica Jornales
Karanda Jung
Rashida Kachwalla
Christine Kazub
Chris Kennett
Narsingh Khalsa
Farah Khechaiche
Floura Khosh Kish
Rachel Kierann
Elaine Hye Ryung Kim
Sally King
Jarek Knoppek
Nina Lai
EJ Lambert
Summer Lang
Georgie Latham
Rebecca Lawrence
Isabelle Le Boursicot
Juliana Lee
Gum Jo Lee
Ji Ye Lee
Melissa Lee
Kerrie Lee
Heather Leung
Yuan Li
Reieng Li
Evie Li
Jefferson Li
Jessica Liana
Eila Liang
Ellie Lin
Scott Liu
Josephine Lo 
Phoebe Lockwood
Kasane Low 
Felice Ma
Maria Maguire
Christopher Maharaj
Diya Maru
Scout Mattioli
Gillian Mauchan
David May
Anna McAlpine
Christine McColl
Sean McLaughlin
Mehrdad MehrAeen
Pamisa Merkaj
Katerina Mesterovic
Dan Metelkin

Karin Mizuno
Fatemeh Mohaghegh
Danny Mok
Graciela Molina
Rory Moy
Christopher Mulia
Kogelavani Marie Muniandi
Neelam Nagrath
Ei Nanaumi
Naomi Neate
David Needham
Kevin Neher
Mehng Ng
Adela-Maria Nicula
Kate O’Reilly
Lily O'Connor
Julie O'Donohue
Sarah Ong
Sian O'Rourke
Mary Osborn
Diana Panuccio
Hansul Park
Sandie Park
Sally Parkinson
Jazmin Pearce
Andrea Camile Pino Nunura
Stefania Pisanelli
Maire Power
Nathalie Prat
Zoe Qi 
Blanca Qian
Jing Qu
Ksenia Radchenko
Efrain Ramirez
Federica Raneri
Rachel Rayner
Leah Reckord
Helen Richter
Sarah Rish
Allison Rowlands
Stephen Sainsbury
Kyle Salalila
Martina Salazar
Job Marco Sauler
Eliza Savage
Anneka Scholtz
Karen Schultz
Ikumi Sekine
Lizi Shao
Greeshma Shetty
Estella Shi
Harper Shi
Evelyn Siew Woon Sim
Ruby Simpson
Christel Smith
Kate Snashall
Jesse So
Róisín Spencer
Michael Sprott
Nerida Stephenson
Sue Storry
Molly Stubbs
Momo Sugimoto
Mya Sullo
Yuxin Sun
Natalia Tan
Leith Tegart Schotte

Paola Tesolin
Lina Tesoriero
Janet Timberg
Niloufar Tofigh
Filipa Tojal
Tatiana Vasileva
Chelsy Victoriano
Steve Vlahos
Kim Vo
Dylan-Harrison Waldron
Yiying Wang
Naomi Waters
Hiske Weijers
Mal William Welford
Angela Wen
Sheldri Weston
Jennifer White
Eleanor White
Amy Wong
Anita Wu
Yvette Wu
Zoe Xu
Huanhuan Xu
Cathy Xue
Lynn Yang
Sihan Yang
Elise Yates
Cecilie Yates
Yang Yu
Aarushi Zarthoshtimanesh
Viki Zhang
Minyu Zhang
Jenny Zhang
Angel Zhang
Yu Zhang
Kona Zhao
Nicole Zhao
Steve Zhao
Zhaoxin Zhou
Lin Zhu
Ann Zhuang
Brendan Zlatkis
Evelyn Zou
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A 
Jumana Emil Abboud
Hani Abdile
Sandra Adam-Couralet
Nicole Addinall
AECOM
Monti Aguirre
Michael Mohammed 

Ahmad
Soheyla Ahmadi Pour
Steven Alderton
Tess Allas
AMP Capital 
Katie Anderson
Eunice Andrada
Stephen Arnot
Marwa Arsanios

B 
Bronwyn Bailey-

Charteris
Eva Balog
Bangladesh Environmental 

Lawyers Association 
Arno Baudin
Moo Baulch 
Anita Belgiorno-Nettis 

AM
Luca Belgiorno-Nettis 

AM
Courtney Bell
Samantha Belyea
Ben Brown Fine Arts 
Liam Benson
Gary Bigeni
Birrarung Council 
Beth Borowsky
Maria Boyadgis
Dr Michael Brand
Andrew Brooks
Julie Bukari (Webb)
Geraldine Burke
Melissa Burnett Rice
Caroline Butler- 

Bowdon

C 
Alejandra Canales
Mary Carabetta
Miranda Carroll

Katrina Cashman
Casula Powerhouse 

Arts Centre 
Kimberly Catterall
Danielle Celermajer
Nicholas Chambers
John Cheeseman
Maria Christus
Cicada Innovations 
Penny Clive
Megan Clune
Amanda Coleman 
Fumi Congan
Grayson Cooke 
Peter Cooley
Moya Costello
Suzanne Cotter
Mona-Lynn Courteau
Charlotte Cox
Caroline Cox
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